Phaistos Disk 1700 BC
Heraklion Museum on Crete
in Minoan, not deciphered



PAT TERN POEM

AP S5 YT {0 =P T I}

g2 DT (|G ~fFZ

S A

=2 T tBl2 AT DT NFE

ript of the Middle Kingdom

Manusc

1785 BC
Death is before me to-day



DEFINITION

re

<

DR, A [ @00}
N3RS S
ojt=rR o A ZOATR SR 9
P DR BIR LGS 1o R

il S ojeor s 2P A, D

Ofe=
-
<

-
$o

Pattern poetry by Dick Higgins "visual poetry from before the twentieth century but in any Western literature".
One hears it said that there are, perhaps, one hundred pattern poems.
But everyone who knows any of them seems to know a different hundred from everyone else.



HELENISTIC PAT TERNS

IITEPTIEZ EPQTOZ

Acbooé pe rov T'as re fabvoréprov &rvaxr’, 'Axpoviday v' EX\\vdis épboarra,
undé rpéops, el réboos v Sdoxia Bifpda Aaxre vérea.

rapos by Yép yedudr, drix’ Ixpaw’ 'Arvéyxa,

rérra 8¢ I'ds dxe ¢ppadaior Avypais

dprerd, vorf’ 30’ lpwe

&' alfpas.

Xéovs &,

obr: ye Kixpos wals

dxvréras o8’ "Apeos xaleluar

obre ydp Ixpara Big, wpavddyw & wedoi

elxe 8¢ pou yaia, faldooas re puyol, xdhxeos olpards re

rav & yo boooduwobpar dylrywor oxdxrpor, Ixpwor 8¢ Oeois Obuioras.

Simmias of Rhodes 325 BC

Texts of magical function inscribed on sacred objects
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Six Hellenistic Patterns
BC 325 — AD 200
shaped as two altars
and egg
a pair of wings
axe
syrinx
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Theocretus's «Syrinx»



LATIN

SATOR AREPO (79 AD)
Magic Square
"The farmer Arepo has [as] works wheels [a plough]";



LATIN
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Eugenius Vulgris (c.a.880 — c.a. 950)
Solo tu nutu natis e cideris unus
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twety-five p poems carmina quadrata.
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World is the text written by the God and every letter in it has its sacred meaning.

De laudibus sanctae crucis of Hrabanus Maurus (784-856)
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Cruciform poems




RENAISSANCE

The pillar of Fame.

Ames pillar here, at laft, we fet,
Out-during Marble, Braffe, or Fet,
Charm’d and enchanted fo,
As to withftand the blow
Of  overthrow :
Nor fhall the feas,
Or OUTRAGES
Of ftorms orebear
What we up-rear,
Tho Kingdoms fal,
This pillar never fhall
Decline or wafte at all;
But ftand for ever by his owne
Firme and well fixt foundation.

O his Book’s end this laft line he’d have
plac’t,
Focond his Mufe was ; but bis Life was chaft.

Robert Herrik The Pillar of Fame (1647)



-NAISSANC

George Puttaham from The Arte of English Poesie (1589)




NAISSANCE

R

My cender age in forrow did beginae :
And full with ficknefles and flame
Thou ddft fo pandh fanc ,
Tha: I became
Moft dunne,
With thee
Let me combinc,
And fieel thus day thy viftone:
For,if 1 imp my wing on thne,
Afi&ion flall advance the fight ia me.

The Charch.
« Eafter-wings.

‘,I'II'"I ——— S— -

Locd, who cresced® man in weldh and ftere,

Decaying more and more,
Till be beame
Moft poore:
Wich thee
O kt me nfe
As larks , harmonioufly ,
And fing this day thy viltones:

 The Church,
« Eafter-wings.,

Then fiall die fall forher che flaghr in o,

gl

- - —

George Herbert Easter Wings (1633)
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Johann Kankel (1680)
Labyrinth and elaboration
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Guillume Apolinaire Calligrammes, Typeset version, 1916



Guillume Apolinaire Calligrammes, Manuscript (1916)



CONCRETISM

W W

Eugen Gomringer, “ Wind” (1953)



CONCRETISM

KBAJPAT
KalliMHUP b MLICBH
KalliMHUP b MaJICBH
KalliMHUP b MILICBHY
KaliMHUP b MILICBH'
KailiMHUP b MILICBH'
KalliMHUP b MLICBH
KaliMHUP b MILICBH
KalliMHUP b MILICBH'
KallnMUpb MILICBIY

Sergei Seegei, Portrait (1964)
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CAOM

The Speaking Clock =
IV each moment appears tobe given a unique narme
the city ran on local ET not mean time
town hallclock  gp g with a second
minute hand ahead east of its capital
V whatif E. T everyclock
was like what distinguish the speaking clock
she'd never the beginning known
thisseason here g & wild flower
briefly what 1f painted trillium
high bush elaborate and cranberry
eachbird | n eachanimal
indignant at this presence
VI daylengthens under sun
if it was impossible * to apply a single name
from a finite set 0 to a moment
which seems torecur  in an acknowledged cycle of time

6. OnmumTe 3Ty POPMY BO BPEMEHM



Lecture by Natalia Fedorova

music by Taras Mashtalir



